Vetrelci a volavky.
O plastice ve verejném prostoru v obdobi normalizace prednasi Pavel Karous.

V 70. a 80. letech uméni ve verejném prostoru celkem pochopitelné stagnovalo. Na druhou stranu snad
nikdy v déjindch naseho statu nebylo poradano tolik soutézi. Obrovské mnozstvi zakazek zajistoval zminény
zakon, ktery ukladal, aby kazda statni stavba (drtiva vétsina vSech projektd) uvolnila jedno az ¢tyri procenta
z celkového rozpoctu na vyzdobu. Normalizacni uméni pochopitelné vyplodilo fadu ky¢l a obludnosti, ale

i velmi kvalitni dila reflektujici aktualni svétové trendy, napriklad realizace Karla Malicha, Evy Kmentové,
Karla Neprase, Stanislava Kolibala ¢i Kurta Gebauera.

Normalizacni plastiky Ize rozdélit do kategorii podle prezdivek, které jim dala dobova lidova slovesnost.
Divka sedici v dfepu byla lidem oznacena jako Ztratila klice. V ulicich Ize potkat také Kycelni kost mamuta
nebo Triffidy. Vejce jako symboly plodivé komunistickeé sily a tvofivosti se paradoxné stal Vetrelcem — podle
perverznich a parazitickych detaild vymodelovanych uvnitf. Volavky pak zobrazuji vodni ptaky rafinované
kombinované s bazénky, vodnimi nadrzemi a kasSnami. Sochafri hrali se zadavateli dvoji hru, chtéli tvorit

a zaroven se nechtéli zkompromitovat — volavky proto odlakavaly pozornost od jiné ¢asti tvorby ¢i od

Pavel Karous absolvoval Vysokou skolu uméleckopriimyslovou, atelier Prostorova tvorba.
V soucasné dobé pracuje na VSUVP jako asistent v atelieru Sklo.
Vénuje se popularizaci soch ve vefejném prostoru.
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Pavel Karous: Aliens and Herons
Sculptures in public places in 70°s and 80°s of the 20th century.

The seventies are in amount and production of sculptures in public places efficient as any
other period of Czech history. It is based on will of Czechoslovak Communist Party to represent
Czechoslovakia and also because the ideology itself was oriented on public places, not for
personal places, that’s why there was a lot of work for sculptors.

All this work was submitted by the state, which is much more different than in the present
times. Artist in 21st century is affected by taste of submitters, but he has a choice. While in the
past, there was only one submitter and it was the state. And the communist party, which was
doing the resolution which works can be placed on public places and which cannot, this was the
way how the regime censored and checked the artist, and also it is the reason why are many of
there sculptures so similar. Local inhabitans use these objects as places of meeting, called by the
names as Heron or Alien. Water birds were used as the source of inspiration very often, because
artists didn t want to make human sculptures, cause in the after-occupation mood, it was very
intact to make a statue with happy people, so it was socially convicted by common people.

So artist rather used birds, frogs or fishes.
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